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Introduction
A major challenge facing South Africa is that of reconstructing a meaningful and inclusive notion of citizenship in the aftermath of its apartheid past and in the face of narratives of divisiveness that reach back from this past and continue to reverberate in the present -also threatening to dictate the future. Many of the problems confronting South African social transformation are similar to the rest of the postcolonial world that continues to wrestle with the inherited colonial divide between citizen and subject that came packaged with Western and nation-state models of governance (Mamdani 1996 , Marais 2011 , Terreblanche 2012 . In many countries, this is reproduced in authoritarian and centralized forms of decision making that remain deaf to the voices of those most marginalized, giving rise to passive forms of citizenship reinforced by the workings of NGOs and other semi-state organizations, with their armies of technocrats and elites.
These often serve more as an extended arm of the State than an organization of interest for the under-privileged. Under these dysfunctional notions of politics, understandings of citizenship are restricted to national, public arenas only, confounding the importance of the personal and everyday. And ignoring or only partially accommodating or coping with diversity and marginalization, including increasingly today, the ramifications of translocal mobilities and shifting patterns of residence in an ever superdiverse and polycentric world (Blommaert and Rampton 2011) .
In fact today, engagement with diversity and marginalization is taking place across a range of non-institutional and informal political arenas. Much of what people find themselves caught up with on an everyday basis involves getting on with the neighbors, handling diversity or difference, and finding a good fit for themselves in what is happening around them -a subtle exercise of the politics of the ordinary, in other words.
In this context, the South African commentator Eusebius McKaiser tells the story of Sally, a middle-aged white woman who advertised for a flat mate, declaring, when Eusebius phoned to express interest, that she would only share her private accommodation with somebody of the same pigment. McKaiser advances that even though Sally has the right to choose whom she wishes to live with in her private space, the particular choice she makes here is not a moral choice as it is based on a long history of discriminatory categorization of people on the basis of race. The more interesting point he raises in his entertaining reflection is to what extent the public politics of race will ever usher in nonracial society if the private lives of citizens remain premised on racial hierarchy and the hegemony of pigment. Here, McKaiser clearly points to the importance of marginal, nonofficial 'political' contexts as crucial to societies in transformation. In fact, a strong case could be made that that the seed and momentum of social change are to be found in the non-institutional spheres of citizen activity. Chouliaraki and Fairclough (1999, 105) , with reference to Bourdieu, state "sites of struggle of competing and contradictory representations [with] a potential to change dominant classifications" (cf. Bourdieu 1998), and Besnier (2009) alerts us to how "politics 'happens' where one may be led to least expect it -in the nooks and crannies of everyday life, outside of institutionalized contexts" (2009, 11) . Because interactions among marginalized, mobile and diverse, often Isin (2009; see also Isin and Nielsen, 2008) argues that "our dominant figure of citizenship has changed throughout the 20 th century" (2009, 368) and that we need a "new vocabulary of citizenship" (2009, 368) . He notes how the "fields of contestation around which certain issues, stakes, interests etc. assemble" (e.g. sites, such as gender, sexuality, and language), and the "scopes of applicability (so-called 'scales') that are appropriate to these fields" (going beyond conventional scopes such as state, nation, to include also sub and supranational groupings) are fluid and dynamic, and are formed through contest and struggle. He introduces the notion of 'acts of citizenship' to refer to those "deeds by which actors constitute themselves (and others) as subjects of rights" (2009, 371), or alternatively, as those with "the right to claim rights". Today, the actors of citizenship are 6 not necessarily those who hold the status of citizen (as in Isin's conception citizenship is not a status, but an act) and therefore an "instituted subject position". He argues that "the manifold acts through which new actors as (rights) claimants emerge in new sites and scales" forces us "to theorize citizenship as an institution in flux embedded in current social and political struggles that constitute it" (Isin 2009, 368) .
In this paper, we elaborate on an approach towards the linguistic practices of the political everyday in terms of a notion of linguistic citizenship (Stroud 2001 , Stroud and Heugh 2004 . The notion of linguistic citizenship builds on the idea that "language falls firmly within citizenship discourses, and that it is the very medium whereby citizenship is enacted and performed" (2009, 217) . Its rationale is the very real awareness that state sanctioned and institutionalized forms for what is considered to be legitimate political discourse may exclude the feelings and complaints of disenfranchised groups and may constrain alternative rhetorical means through which a group may habitually choose to express its voice (Stroud 2009, 208) . Just as "social realities…are mediated through more diverse and complex configurations of citizenship" (Stroud 2009, 217) outside of the conventional understandings of citizenship (Isin 2009 ), so do we find that the expression of such acts are articulated in unconventional, non-institutionalized, uses of language and other semiotic practices. Central to linguistic citizenship is an understanding of the variety of semiotic means through which speakers express agency, voice and participation in an everyday politics of language, and how non-mainstream speakers wrestle control from political institutions of the state by using their language over many modalities and giving new meaning and repurposing to reflect the social and political issues that affect them. Approaching linguistic practices form the vantage point 7 of linguistic citizenship entails rethinking the relationships of power underlying particular practices and understandings of language(s), such as who may decide what a language is, which speakers are legitimate, etc., and understanding the manifold contexts in which languages do political work. In this sense, linguistic citizenship reframes "semiotic practices of citizenship away from a totalizing sense of language…" and therefore is better "attuned to the implications of multitude of identities, subject positions, and positions of interest" (Stroud 2009, 213 (2006, 34) , as it is a site of struggle, a place for the negotiation of race, gender, nation and other identities and for the play of power" (Dolby 2006, 33) . We use an analysis of performance as one emergent 'site' in an interdiscursive unfolding of how certain topics gain significance and meaning as 'political', that is, how they are entextualized, delivered, taken up, deliberated and acted upon -or discarded. We pay special attention to the specific linguistic features through which this is accomplished, and comment on this in terms of how it contributes to an understanding of language in non-institutionalized political uses. The question that is in particular focus for this 8 discussion is how historical relationships established between different groups during the South African period of apartheid are reproduced as interpretative frameworks in contemporary relationships. We note in this context how everyday (linguistic) practices of citizenship (re)enact the 'past' so that it is continually circulated and reinvigorated as a political priority in contemporary South African political debates. We introduce a powerful tool to capture this, namely the Bakhtinian notion of chronotope, which is essentially a way of semiotically packaging linkages between particular places and particular times, on the one hand, with specific types of personae, on the other. We conclude the paper with an explorative discussion of some implications that a notion of linguistic citizenship might carry for the field of critical discourse studies.
Performing acts of citizenship
So, where do linguistic acts of citizenship reside on an everyday basis? How is politics animated and citizenship mediated in concrete moments of articulation? Public performances share a number of features that make them key sites for studying the everyday practices of citizenship. First of all, one essential part of political discourse is 'having an opinion' on issues, aligning oneself with others on debatable and contentious substance, taking a stance and finding a defensible footing, and inserting oneself into the 'life narrative' that offers the best fit under the circumstances. Performances such as stand-up comedy rely on capturing personae and style, and creating identifications and alignments with voices (Agha 2007) . This offers audience members opportunities to identify with particular identities that they recognize in talk as "…personalised and 9 individual appropriations of [more general] discourses" (Pietikäinen and Dufva 2006, 220 ). This in turn allows the 'interlocutor' to bring "stylistic projections […] into complex relationships with social reality" (Coupland 2011a, 154) , a key aspect of any political event.
Secondly, performance lays bare ways in which the non-institutionalized politics of the everyday is fundamentally an interdiscursive, emergent and unfolding accomplishment, rather than a bounded event. Echoing Bakhtin, Besnier (2009, 167) notes that utterances and genres always operate in the context of other utterances and genres:
public and private talk, official decrees and talk about them, mediated discourse and everyday discourse, political and off-the-record statements always address one another, leak onto one another, support or contradict each other, and collude with each other or resist each other's power
This requires that the analyst attend to how voices unfold in time across local moments, how these events become (re)semiotized, and narrated in a chain of mediated semiotic moments across different types of publics. Bakhtin's notion of chronotope provides a handy tool for such a purpose.
According to Bakhtin, the chronotope denotes the "intrinsic connectedness of temporal and spatial relationships" (1981, 84) that is, the spatio-temporal properties of the dialogic landscape of texts, practices and social life. Holquist points out that "…chronotopes provide the clock and the map we employ to orient our identity in the 10 flux of existence" (2009, 10) . It is at once "an anaphoric designation" (Holquist 2010, 19) that indexes time-spaces and a vector for the analysis of different types of performances, practices and praxis. It provides us with the coordinates to map out how spatiotemporality congeal in a genre (the rules and principles of which are responsible for the unification of a chronotope) where, "time, as it were, thickens, takes on flesh, becomes artistically visible", and on the other hand, "space becomes charged and responsive to the movements of time, plot and history" (Bakhtin 1984, 84) . Performances are thus the perfect instrument for capturing the interdiscursivity of a political issue, as these typically build into their delivery an engagement with various salient happenings and/or the reportings of such happenings in other genres, recontextualizing this material through various metapragmatic framings for delivery to an audience. Performance builds on recontextualization which provides the metapragmatic framing for the semiotic unfolding of political moments by providing the interactional coherence for an event (Silverstein 1993, 36-37 ).
An important aspect of the performance in focus in this paper is the carnivalesque chronotope where laughter and heteroglossic double-voicedness, key ingredients of popular cultural performances such as stand-up comedy, are central features. The carnivalesque refers to carnival in the narrow sense but also in the wider sense to ritual spectacles, comic verbal compositions and various genres of billingsgate (Bakhtin 1984, 5) . In the dialogic reconstruction of Rabelais' world, Bakhtin suggests that the carnivalesque offers an alternative representation of an otherwise medieval social structure of class dominance and feudalism. Those who were dominated found an outlet in carnivals but felt the milieu of carnivalesque particularly satisfying and a form of 11 release, because of the humour and comedic performances that elicited laughter. Bakhtin argues that
Laughter has the remarkable power of making an object come up close, of drawing it into a zone of crude contact where one can finger it familiarly on all sides, turn it upside down, inside out, peer at it from above and below, break open its external shell, look into its center, doubt it, take it apart, dismember it, lay it bare and expose it, examine it freely and experiment with it. (Bakhtin 1981, 23) A related point here, of course, is that performances do not only mimic the political processes of the everyday, but comprise salient moments in themselves, as political issues unfold, unravel and develop across different genres, media and publics. Lofland (1998) distinguishes between different 'zones of encounter (Wood and Landry 2007) , "social territories defined by specific relational forms". Firstly, there is the private sphere which is framed by special relationships with kith and kin, and consort. Secondly, the parochial sphere is a composite of relations that include collaborator as part of associational networks, clubs, and other organizations. Finally, there is the public sphere which is the public domains of the street that is framed by a relative degree of formality and estrangement. The boundaries between these spheres are unstable, especially the parochial sphere, and as such they overlap each other in significant ways. Importantly, performances are key sites for local enactments and depictions of 'citizenship' in that they involve 'audiences' and thus serve to bridge the private and parochial to the 'public'
(cf. Wessendorf 2010) . Often by the time an issue reaches the agenda of 'public' political arenas, it has been discussed, narrated, expounded upon, etc across a variety of genres, contexts and forms, and arrives well packaged in a set of established chronotopes and indexicals. From the lofty heights of formal politics, it will descend once again into the everyday swirls of 'political trivia'. It is the intrinsic dialogism of language, the doublevoicedness of linguistic performances, which underlies these resemiotizations. As
Bakhtin puts it:
internal dialogization can become such a crucial force for creating form only where individual differences and contradictions are enriched by social heteroglossia….where the dialogue of voices arises directly out of a social dialogue of "languages" (1981, (284) (285) .
This point also speaks to the fact that performances in many respects are potent A chronotopical analysis provides a useful way of capturing how this skit unfolds with respect to different personae at different spatio-temporal scales. In the analysis
below, we will demonstrate how aspects of personhood, subjectivity and depictions of social relations are relative to the spatial-temporal narrative envelope, offering insights into how depictions of political issues or personae vary across time and space (Agha 2007) . Importantly, the interpersonal experience of a chronotope and the way in which the personae in time-space are construed derive from the participation frameworks within which they are experienced. Agha tells us that "encounters with chronotopes are encounters with characterological figures (voices) embedded within spatio-temporalized locales within which speech participants establish forms of alignments" (Agha 2007, 331) .
This means that the social relations, models of subjectivity, and interpersonal relationships established and mediated through the participation framework are crucial to understanding how the charactereological voice (persona) is construed and circulated (Agha 2007) . Nik proceeds to enregister a variety of (marginal) voices one by one.
The first accent the comedian stylizes is that of a Xhosa speaker. with an isiXhosa click (as //enophobia), much to the merriment of the audience who, appreciating that this was something "out of place" (Goldstein 2003, 45) , burst into a hearty laughter at this point. Nik then picks upon the metalinguistic attention he has generated around this single feature to vehemently deny any Xhosa involvement in the attacks. He makes reference to a salient phonological feature of isiXhosa, namely the lateral 'click' spelled orthographically as 'x', and goes on to claim that even though the word 'xenophobia' was originally isiXhosa (as evident from the initial 'click' in its spelling), this does not mean that the Xhosa people invented violence against foreigners.
Here, Nik highlights a popular folk linguistic conception that if you have an indigenous word in a language, the referent must also be indigenous. Nik's skit here is thus a critical comment on emergent social discourses that sees xenophobia as located in the black South African population. He cleverly plays on speakers' metalinguistic sensibilities about isiXhosa, although the perception of the click as indexical of Xhosa is a nonisiXhosa speaking perception.
As the performance develops, the black voice gives over to the weather desk where Naeema reads out weather predictions. In an exaggeration of shrillness stereotypically seen as characteristic of Muslim or coloured 3 voices and in an 'intertextual offset' to the deeper timbre of the preceding isiXhosa voice, the comedian stylizes the accent of Naeema, mimicking speakers from the Bo-Kaap area, which is one of the historical urban icons of the of Muslim community in Cape Town.
In this segment, the chronotopic framing is a version of an 'on-the-roadchronotope' where the persona of the weatherman typically crosses geographical space. an honorific reference "to Abduhl and Fatima" to give praise for the "very lovely kaa't" (line 37) (very lovely card) they sent to her ("sent to us", line 38). This is also the case for 'inshala' in "The weather's going to be very nice/over the Western Cape/over the next couple of days inshala/" (see lines 41 to 43); and items such as "Tamaf" (line 45);
"slamat" (line 49) and "Alhamdulillah" (line 52). The words that we find in the performance of the comedian and that of our parodied persona, Muslim Naeema, is typified as specific to the Western Cape and uniquely distinct from the Durban region.
We find a greeting in Arabic qualified for instance by two Muslim names. Even the salutation is in Arabic. All this testifies to the extent to which these forms index the Muslim stereotype, and the frequent greetings and sayings in many of the Arabic utterances illustrate the 'overshooting' (Gibson and Bell 2011) of a Muslim accent as a metapragmatic orientating framework (Bauman 2011, 711 Once again, stylization of language varieties and accents create voice by tapping into intertextual connections (Coupland 2011b) . In this case, the many narratives are structured around the core of a utopian chronotope that introduces a far-away place, structuring the indexicalization of a white flight candidate, at the same time as it also elicits thoughts of postapartheid disappointment, traditional relationships of diaspora to Australia, the connections of the countries through sport, and the construction of and that many families have at least one dog, if not more, to warn and protect against housebreaking. Therefore, making the dog the topic of the closing news item, and framing the dog story in a performance of a coloured accent in a coloured community is 'recognizably indexical', and was guaranteed to bring laughter and smiles to the audience at Mzoli's. The report that the dog gave birth to kittens is, of course, a wonderful allusion to the wished for miracle of a mixed race society -coming about on the margins of the township. What is reported on is a multicultural miracle. The oddity here is clear and the comedian comically fills in the frame by allowing the parodied persona to ask his fellow reporter, the camera man Faizel, to zoom in to the oddity (lines 125 to 128). The voice then begins to explain how it is that a dog has given birth to kittens. In an almost documentary conversational style, the coloured voice describes that as we can see the kitten is sucking on the teat of the dog (lines 135 to 136). We perceive here a ridiculing of the notion of hybridity itself.
In all of this, Nik Rabinowitz' performance uses "shifting alignments with multiple voices" (Cole 2010: 2) to bring across the challenges of diversity and their sociopolitical framings. These shifting voices and alignments are embedded in layers of linked, entangled chronotopes, spatial-temporal narratives of South Africa, with its gallery of voices and participant frameworks. Agha notes that chronotopical moments can be "linked to each other through communicative chains into processes, which, through inter-linkage of smaller scale semiotic encounters and participation frameworks, yield larger scale sociohistorical trends", and (re)produce or transform larger scale sociohistorical formations" (2007, 322) . The sociopolitical significance of these different chronotopes and their circulation is to set the spotlight on the troubled diversity of South Africa.
Discussion
Throughout the haunting specter of xenophobia, the invisible presence of a large Muslim community, the religious minorities such as the Jews, which, having once sought a haven in South Africa, are now ready to throw in their lot with white flight; the disenfranchised Afrikaner, and the vulgarization of 'hybridity' in the rainbow nation.
In the analysis, we have seen how the politics of the everyday is carried by stance and alignment among indexically authenticated personae? It is the small-scale, local, and rather minimal linguistic elements, often non-referential, connotational, and off-the-cuff remarks that carry significance in the exercise of everyday and ordinary citizenship. In the skit, we see how 'perpetual semiotic reorientations of identity work' (Blommaert 2012, 6) Africa to be racially quite homogenous). These themes are also the stuff of television news media and documentaries, the news genre/register with wide spread appeal. The introduction into a comedy scene such as Mzoli's where the audience is racially diverse but middle class serves to bring them into the ambit of everyday conviviality among diverse groups, where "dialogue, contestation, takes place outside of the private, inserted into wider circuits of citizenship discourse" (Lofland 1998 ). Heller's notion of "discursive space in the sense of assemblages of interconnected sites (…) traversed by the trajectories of participants and of resources regulated there" would seem to capture this process well. Discursive spaces "ask us to think in linkages and trajectories, of webs, rather than in terms of say, rooted or fixed objects or even levels" (2011, 11) , and this is precisely what we find through an analysis of aligned and interacting chronotopes. The performance is thus one moment in a series of events that comprise 'acts of citizenship', as they redefine and reposition people in relation to each other, comprising acts "through 35 which citizens, strangers, outsiders, aliens emerge not as actors already defined but as ways of being with others" (Isin 2009, 383) .
Of course, the fact that the politics of the everyday means that forms and thoughts are circulated across different arenas also ties into how the politics of the everyday is part of the enregistering of linguistic features, and their subsequent uptake by the audience.
The skit provides some of the 'material' in the circulation of enregistering variants and forms of speaking, where Nik picks up and elaborates on stereotypical indexicalities of the features he uses to characterize his voices. We are confronted here with difficult issues of power, authorship and representation. In one sense, Nik could be said to be peddling innocuous stereotypes that serve to reinforce stigmatizing, oppressive and imposed subjectivities on the 'marginalized' groups he depicts. On the other hand, the fact that he frames and amplifies these voices in the transgressive clash of genres brings comic, carnivalesque relief to the depictions and a possible decentering of the stereotype by the audience. Studies on metapragmatic performances demonstrate how contestations over language and language varieties are a salient feature of most interactions, and are indeed a salient aspect of the practice of linguistic citizenship (cf. Stroud 2001).
Conclusion
The issues we have discussed here with reference to performance and the politics of the everyday touch on deep and unsolved problematics of representation and redistribution, agency, voice and citizenship layered into a nation-state notion of citizenship. With its attendant paraphernalia of borders, authenticity, ownership, territoriality, loyalty, and, importantly rights, this sense of citizenship is necessarily excluding, and in need of an
Other to be realized (Neocosmos 2006) . Following other authors, we have suggested that the contradictions and turmoils of contemporary South Africa demands a far more textured analysis than that offered by glib labels of service-delivery protest or the easy accusation of xenophobic violence (Neocosmos 2006; Mbembe 2001) , and require serious deliberation around alternative notions of citizenship. We have argued that such a development carries implications for how we view the political, uses of language.
Blommaert laments the fact we have been accustomed to see human interaction as organized towards important things: propositional meanings, indexical stances, and identity or subject positions. This restricted our gaze towards single instances of interaction with clearly identifiable participants making clearly identifiable moves with clearly identifiable outcomes. (2012, 10) He offers this as a critique of prevalent practices of discourse analysis. In this paper, we have suggested that concepts such as indexicality are usefully seen in conjunction with the construction of voices, stances and alignments of speakers, their temporal unfolding (enregisterment), together with layered and temporally entangled chronotopes and narrative structurations provide insights into the practices of everyday acts of (linguistic)
citizenship.
